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Some Principles of Film Composition

Technique Connotative Meaning of the Technique
Lighting
Above Spirituality
Below Generally unfavorable
45-degree Generally favorable
Front Blandness
Back Mystery
Camera angle
Low Superiority
Eye-level Parity
High Insignificance
Tilt Imbalance
Perspective
Normal Neutrality
Telephoto Intimacy
wide-angle Loneliness
Selective focus Forced attention
In-depth Active viewer
Lines and forms
Vertical Strength and dignity
Horizontal Restfullness and peace
Diagonal Action and power
Curved Grace and beauty
Intersecting Tension and conflict
Triangular Firmness
Rectangular Solidity
Circular Unity
Cross-shaped Forcefulness
Position in frame
Center Neutrality
Top Power
Bottom Subservience
Edges Insignificance
Off screen Mystery
Balance
Imbalance Uneasiness
Balance Security
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