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Welsh Georgics by R. S. Thomas . Iago Prytherch Wandering
in Absurd, Primordial Nature

Kazuyoshi O1sH1

ABSTRACT

We often encounter a Welsh peasant named Iago Prytherch in R. S. Thomas’s poems. He appears as a
comical, even satirical representation of the rural agricultural life in the Welsh countryside, but in fact, he is
a ‘prototype’ of humanity who travels through human history and thus represents what Thomas considers
as the fundamental basis of religious faith. The world he lives in is the kind of hard primitivism which does
not expand into universe, but takes its deep and real root in the severe natural environment of the Welsh
hills, where he has to endure and survive in ominous silence, waiting in vain for a moment of divine
revelation. The landscape depicted in Thomas’s religious poems cannot be categorized as what Raymond
Williams calls ‘Counter-Pastoral’. I should like to explore its religious implications and modern significance
by considering the uniqueness of Thomas’s poems in the tradition of the so-called ‘Counter-Pastoral’ poems.
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R. S. F ¥ A (Thomas, 1913-2000) ZEEEHESOBME LTy 2 —VXIZES L, ZIIZEMN5S HK
LEEDAAERODOBEITLFATH L, NYADFEOFTIRVELEE 2473 7Y% —F (lago
Prytherch) Z P~ ADEME T 2 = VADBEKEEFEORICEBL &S [HEE (prototype) | TH A9,
HOFHEMIARZ B LFEENLERIEFZILERNZ L DO TR, BRI TED L0 EE
STWRVT = VAORBEKNIERLZOTHE, #NEH LARENTHEELRDIDLZOE, LirL, £
NTWTERBZICIE (] OFEFERRZ 2, AHZETER S P RAOFOPCRELSTHEHT Y =
—NWADBREY [RHEH] 2R DMZ-FEERENFL LTREDSIT RIS, FR0TVih 55807k
EREZHS>TWA DO FMVWET,

R.S. » <A (Thomas, 1913-2000) ZEEEH & D
B LTy = —VXIZES L, 20OUMDER 8RS
FEEICEEE R BRI 2202 ETLHAD
—NTH5b, FOFOFTYT - VADEKE A
EWESE L THLNEZ L, ERNLEREHE
WEBIIICERHT 5, FNOREBCRELAREEZY
B, BRI DR Do TEONDL, BEHRLERL
DOARGFIE L AR R 2 BB % D e L 2oda
g

FYADFHEORTHRYVELESTE, 7T 7Y
—9 (lago Prytherch) & P~ ADEME FAL Y =

— IV XD B EETFO IR S0 KL
FHETH L) BINTVAL LISV -WAELEE
EQORT TS —F LB A L ENO L S ITHE S &8
L#ETA, LR F. Z—F¥ (Gordon) (Z4FIZHEERD
FIZBWT [HEEZLZL0ER. AU, 2L TER
(the pain, loneliness, and grief of life) ] #57° ) - —F
DLEICEFICEHEIN TS, EFETLA, FiED
FICBWTL 7 —FARBEOWE: & & HE 0
BHEELTWEDIZIIED ) 3w, FIZH#o b
YADFHIIBIB T ) —FOFHBIZOWTEELRD
. WOR LT EZPRRINEHTANESTnAZ L
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THhb, ZFNIEOBEMPOBRELTVBEDE, *
D7D T ) —FHERL BB REOEE IR S
N5,

Tago Prytherch his name, though, be it allowed,

Just an ordinary man of the bald Welsh hills,

Who pens a few sheep in a gap of cloud.

Docking mangels, chipping the green skin

From the yellow bones with a half-witted grin

Of satisfaction, or churning the crude earth

To a stiff sea of clods that glint in the wind ——
(“A Peasant” 1-7)?

ZZTOTI)Y—~FILBFETE L Db, EfETIEL N
L. TLTEBOXNRTH RV, [IZh) Lt R
TFRITREN] 2EPXTVDLEZTE, [FRiF/ &
HICERL VT 2=V ADIAIEL T CEFOE
TLakw] OF, otz [FAE] T [Eh
T Wwa, FBETAEEITChT T, Bt [
IZHREN TS| BEORS T, BikkA 770 F
OHEEFIZENE, HORKAFRIIBDRIZEE
LV,

LAEY R -4 ) 7 LADMFERHEY) CZ iR
% [4% (Counter-pastoral) | £ 43E L 72 %5
HHRTO WY, FRICSZIEI NGRS
T HNADRE LVEREE BRER CBEE (georgics)
D—FEEVZ LI, [HEDAF) AHEEEOHEE
1t #EBT B LV AT, PvADFITALR
B 2= VADRIREZABREZYa -V - 75 v T
(George Crabbe) @ [#1] (The Village) \ZHipL7:
BEBWE D 2/ — 7 5 — 7 OUWN OB RIS
UL Twa, LarLl, BEITREZOIE MY ADM
RICIET 79 TPBEPTHC TR ORRLD &
IBBEBEMEDERLONLENWEVW)I 2 ETHEL, £
nez sy, [#ickIniz) (“Walter Llywarch” 6)
MY ADEHE/ - LIEFELEDEP LI LR v, &
oo [ExERLZE] (8) 3 [EFCBOYTVT
EORY / ZIENTHME %% (the smoke's
acid that brings the smart / Of false tears into the
eyes) ] (12-3) DAL DT Wb 72, g
BEO#HR, [HEO] 1IC1Te CEELTHY ., F
LA L FBOEFICE RN [#ROBME] IR LT
Wb, WHIZEBROBERIREXZ0FTEF T2 -V AD
BALLTULBEENTWEDT,

COREIZLITUITEBEED LD L, e X
AT gy XRF4 2+ (Calvin Bedient) 13 b
YARBEMICHSE L. [HET, BELVE ClOgk
T, EWT, HET, TFLTLHRELKA Yy b~V
(a severe, severely tender, hardened, narrowed, and
disillusioned Whitman) | £FrL 7Y, 7225, W= —
AOBRELOBELERTHVIEIMIETH D]
(“On the Farm” 20) & BHREITLEEZHRT I A
bl IO LA AEEDLIEDLNTL %,

Y — VADRELZTHIC [HOE| 2 RE#FS &5
HEEERR LTI, A BDEA) Y HE—,
FRRRHRA Y b OLIC [BESREY] 2 ki
L\, ORFNZEHIZER B LFEHNSERIC
IERBWIRER D DO TId R (., BIRHTIED SHPHE
PR e o T\ = — v XD E HRIH R 72 DT
bo TNEOLLARETREVWL DD, LAaL,
FNTWTERBICIE ] OFEFERRZ 5. X
ZTWER S. MY ADOFEOFONTRIEA A L%
HIv - VAOBRREFTEARNCLAEY [ R4
BB EERVESFE L CNES TS,
ZNDP T b FERM R B A S TV DO %W
BTz LET2,

&K EFE2FEICTS P ADEHITT—X
7 — A (William Wordsworth) ##8iE &% 5, BEE
TEHLIVZORBIrHLERTIILOLI LTIV
ADFENERDOFEHIHS RS ) e T —VAD
SEHICEEEE RHE ) &5 P AQREEI [EE
TEFELZ 47% (low and rustic life) | #SH9EEICHR
Bl — X7 —AERGITIEPTHBY, 7—X
7— 20 [FE] (The Prelude, 1850) ZiZ#i7kibrs
DINBICHEZEMTFA, FAPZFNIZFoNT WS E
TEZERDIEA S o

How oft high service is performed within,

When all the external man is rude in show,——

Not like a temple rich with pomp and gold,

But a mere mountain chapel, that protects

Its simple worshippers from sun and shower.
(13.227-31)"

RPN TVE0E ERZEMGESCETITCE
TICHinAFE] Tldivi, A4 D [HIFTHMHETH |
0. BENTIEHE A LALFEMTON S, B LV ERER
E0S [T HY DU OHEY / FAT
BLEVWHATHREL TS| O, 18204FIC IR X
iz Tk EZEN] (A Guide Through the District
of Lakes) T ZDHEFRLHEN [HF 2 LHME
(the pure Commonwealth) | O E L THEEL TW
BY, AL b ORIZh 720 & % BN ADRBMATE
EH RN 7oA DT,

P B LY 2 — LV ADBROPTOFEF
TREMNEEZL, A M)y 7BEIIALNDS L) S
FEMWz2BETIEILR, V-V ADLBEDO/NE %

REZEFEVPHNOEMEFTORE D72, 22121
TuFAy v MLV L EIC, BAROFIZH HHE
TR GZHBEZFZPEOEEENEZHFE->THA E
WA IEDEEND B,

I saw the soul of a special type of man, the Cymro
or Welshman. For the very source of Welsh life as
it is today is here in the middle of these remote
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moorlands of Ceredigion. And it is in places of
this sort that the soul of the true Welshman is
formed.”

OB IT A 2 S . D . R
FEEEALEMEL v, [SHBETHICED DWW (sober
down-to-earth) | A& D.LEFEDL, LEHLOAK®
FTESILAFEEELZLT[EDOY 2 — VA ADZ]
RRELDTH B EDLIAITAEIT—XT —
ADEI [ NADFEF2ER: (the simple dignity of
the people) | & # i [ - 728 (afitting setting)
R LEHMEL T 5",

Lo L. PRADOFICBWTIEELVEHK, BER
MWILT LD AL DOEEE [HR#E (protect) ] LTI
W\, FOEDPEEEHARVPNAOREREEEHL
=X — AL 3BREMIIRL L, bbAAT—X
T AZHCORMEERLEZE RS [ (beauty)
& 2l (fear)] (The Prelude [1805], 1. 306) % H
RO Tz EoTiEW5SE, 225, FRidvhbw s [
%)) LEELTRWTH, 25 L b 1805 [F
I ICBWTELT L M EETRIT o TS biT
TiERw L, RREICIEZFOBRIIEOWY BT, R
HELTEEEE S o TRHA, ZLTALDRNIIND
HENLH, ZRICHL PTAPHL T 2=V ADHKE
ISTREE L T TN A RRERT, TR EEL
B3 [ HROERZIE B (nature’s ruthless course) |
(“The Face” 10) % & F Zwvyk &g, B3 [+
Tz vy (there is no God) ] (“The Journey” 3) & &
EABRTEND, HEHITE > THIZRZLWET AP
LAZELTERVWHFATHD., ELOHFIZIEHO
[S#I3E» v (No word came) | (“In a Country
Church” 1) ®TH 5, ¥ MNFICTHRIE Iz 5 KHIC
MESIL, WFENARFITHLARTE2POL) TH
Bo T—=RAJ—ANHILA-HKE ABOTMR L b
TADEIZT—TR LI EDTE L\,

MY ADTEEHFENEE Y IR T 5 DIEE KE,
FEEVOBEWERTH L, TNOPARETHES
HREE—BHMAT LD, FIICEHELWHEEON
P—EHEELZVEIICEZBELONE, BlziE [
7y v X1 (“Evans”) &\ ) HOHTIEREEWEEAD
BRE ABOBRF#AEFICTE L, REMIciE [#Ex
LRy P/ 3B DR BB EERE L7 F
T/ RIBSN/BOME (the veins of that sick
man / I left stranded upon the vast / And lonely shore
of his bleak bed) | (14-16) #¥IV R Z L iZh B,
ZOROBEIER L E LTH, A4 I LIEE
ENT-BELRHFIINYEINLETTH S,

This is his world, the hedge defines
The mind's limits ; only the sky

Is boundless, and he never looks up ;
His gaze is deep in the dark soil,

As are his feet. (“The Soil” 7-11)

e CRE SN - FENZERIBAICECTE
Brt Ot R 20 b O 57w, BEOH
B MOMERPENLZEOMMI ) EROHDL I LB
LIriebel, [RWECICEES / Bal
L7-HEA B Lo b BRoHs ]| T L2 LARV,
[WEIZE D (wrapped in the cocoon) ] #u. [E# I
THRATH JewiEorh / BTERLOZEIZHP»-
TEEIZIE 1272885721 ([his] wings were
spread only to fly ... in a cramped cage / Or beat in
vain at the sky’s window) | % @ 72 (“Walter
Llywarch” 15-21), B E L Z 2 I12E % v, BRI
HIZEEDP OB IN TV LRBIZFEISDLS
B0 o bRREES N e OISR T D7,
[Bal L] IS0 FOEDFFEH LN
T&ELRWVWDTE,

T —=F IR ENET 2= VADERIIMIZL
WHONTHEELD, TORMTE ZES DUILLE
HFEREIFL, HELE) T 5,

... gardens gone under the scum

Of the forests; and the smashed faces

Of the farms with the stone trickle

Of their tears down the hills’ side.
(“Reservoirs” 10-13)

(] 2 [EE] CvoBRLEMEN EIFTE
TAEERREEHFRIBESNEDNL, HE5NITENTH
ZANZAVLBEICH E->TLE ). FNRITEIT
HNBOENTIEROTTOFNICIEEHA L, mU5sL
PIFIE v, [BHMOR W /RAZEROER / »
% (from the smell / Of decay, from the putrefying of
a dead / Nation) ] (“Reservoirs” 14-16) #kh 5 Z &
HLETELRVWORE, E5ICHOFETET—-NVADE
FRBERICBESH, BR2L2EEINRLI LW
IR E I N TV 5B,

eaten away
By long erosion of the green tide
Of grass creeping perpetually nearer
This last outpost of time past. (“The Village” 5-8)

[HLEEDH] Lo TRESINAFRIIE, BHAOD
NEGHTERET TR, TIRELSTERb I -H
LEZ TV L 2ERT S5, TIERERET S
DHAEHT, ABORETOIHBERTELEE, B
PREENT / EHONLZBEEOBE (the waste of
thought / Forming from mind erosion) ] (“A
Welshman to Any Tourist” 2-3) 5% Z 2372 -
TWwh, ZOFMHEBEOTRIIBR-LFRMTS
DR TCHEEVIHG T —BEIE LSS, 7K
v+ =a )X (Kevin Nichols) #5895 & 5 i<k
ik (B CEFEINXF ) X M, W AREZ
NEHFIZOWT] OFEALIZE ) TV ndzn?,
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MMEBRLAZEDLRVETES L AELRLMEZHL.
FRRLEZ, WATW BT LRDOTH L, HEDL W
L, BhREE, BEEEHRGERIEE> T biF
TH RV, 3, —RIH L2l epiriEn,
MW SN = — IV X ORI 5 Bk
HRATLA R VDOTHA D ?

FEDIZ N ADEFICEHNL BRIZAECHEEL B
EREINFETWERFICH ), FRICIEILT S S
ELTELZ, LAL, £9 LB LVWEREIC [Tz
TWa| Zeh PYADHEYRELERL TnBHI LI
DEELELTEZL RV, LD [FEHimn
(enduring) | FEFEIX [—ADAK] ZHIRICLTERS
N5,

His clothes, sour with years of sweat
And animal contact, shock the refined,
But affected, sense with their stark naturalness.
Yet this is your prototype, who, season by season
Against siege of rain and the wind's attrition,
Preserves his stock, an impregnable fortress
Not to be stormed even in death’s confusion.
Remember him, then, for he, too, is a winner of wars,
Enduring like a tree under the curious stars.

(“A Peasant” 14-22)

[Fdai) (half-witted) | (5) v 7)) ¥ —F
B EBEDFEREOHED/2DOIT 2 2BV E D]
fR%E Hiziv, F0 [FELZERSZEHESNEN
TEEICEREE 52 5], FRTWT, BT RER
W] THY, [FORIOBICOEET L2 L%
W] DTHb, [(FHEDTIHEZEL—ADK]
DEHIMARE, [BVOBHNE] 220 TH5D,
FRAZE o TCZIDT )Y —F 2 Fbhbho [FHA
(prototype)] D7, XHHE,PLDIEESH D,
¥k DRk L\ BIROBREE & REMBRE E T 2 300 Tw
XECELZo [BEA I FE0Z L] Be kUi
TOHRBEH LET 5,

like a slave
Answers to the mind’s bidding,
Endlessly ploughing, as though autumn
Were the one season he knew.

He is like bark
Weathering on the tree of his kind.
(“The Face” 11-14, 22-23)

Rl SN EHE] DX TV —FEEERE
FRACHIZ SR 8l 2 AT B2 D72, [Ebah bz &
7%, TERUL vwHhHL L] (30) xHEITH,
o [EAL] BRI ABIBERYICE IO 230
NAEW S O—gERY)ED, BEOBRAZIEY T
Dz FN@ZIZ THAL THY I BDTH 5,

T —F X E O [FER] & [ER] o
WY TEH5, TV —FIIEREBLEETH D,
[MEK%2 7T by OPZINT & o TRR S L7z
R / TRRTERECBRHEAZER (as vast
and meaningful as any posed / By great Plato’s
solitary mind) | (“The Village” 16-17) 1ZFEIE L T\
Bo Ux— VAIZBEEDBY EZRAF L TCWBIEITEL
Z 2 BB LRI E X 5,

Is a museum
Peace? I asked. Am I the keeper
Of heart’s relics, blowing the dust
In my own eyes? I am a man.
(“A Welsh Testament” 33-36)

TV ARBEEEREDORE S o TRV ELZ LD
TELFAMREMETIIZ VWD, ZiiE < mhR T
Teh B LB % < TR B R WEIRN 2 BIRZ: O
o TOFBEREERIC EIIARZ] LB 7Y
—FDOEEE., RNFICRAATINTORBARD
[FA] & LTHESRITAHOCERICME D2V, £
PIE NS L2l L CAERFT 55RO &
HEA]l Tbdb, LOEKORIHIIREEER T
BEHRE ST L) MBEAL LTERZHT,

I have been all men known to history,
Wandering at the world and at time passing;
I have seen evil, and the light blessing
Innocent love under a spring sky.

(“Taliesin 1952” 1-4)

AEOBRREFRILERZKTLIEGETH) ., F10
WzIZTHE] bZLT [HEEZOTOERLEEL /
BT 2R DRI TVBEDTH B, 7205, i
HOanvy—fh, uvryEENE [BELHE
A (noble savage) ] TIEZewW?, Bz Ttz <
[BEA] ELTHEDEFORERERZ DL, LbEh
P EEANDENEZZE LN P 6ELAHN
BB DTH B,

I have known exile and a wild passion
Of longing changing to a cold ache.
(“Taliesin 1952” 15-16)

O DEFZEE D HBRENITHE & LTI
B0, [HlzwEiaA~NE [ BB LVWIZED
BIE] D THbBH, DFENHOWDLIEREN LM E
N AN OFFFEL, BFekRd, TS S LM
SVYWHEL, FBATHEZI RO ENTH ZBHIE Lt
A0, P AEERODL L), HOFOEER
PR & AR DRER.. B & BIE OMER (the struggle
between time and eternity; the struggle between the
reason and the emotion) ] %D TH B¥, KA [V =
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—VRIIFHEAEREE LY/ FLTERRD 2V
/ BHAHDIFEFEIEHSY (There is no present in
Wales, / And no future; / There is only the past) |
(“Welsh Landscape” 20-22) & \vio 7-BE, iz = —
VWADTAWERZERL TS bITThRnL, £
TREDEBEEBEL TWBEDLITTH RV, 5128
FOBEDEIBELTHLEDITTH RV, ABO [FEE ]
EROTERZMY, FLTEREBLZ TR
BERLTWAED, Z0OLEHOTT 2 —VADEHEK
PHLOHRE LTI bEAS /O EEICEL L,
LOBRKIZHE » T (a new world, risen, / Stubborn
with beauty, out of the heart’s need) | (“Taliesin
1952” 19-20), 2L C# 2% [EE] L LThOA
BB WT WA D7,
COANBOER, [EA] ELTOT - VADE
ROZWMEIEHWLERE 52005, FIUIEREIC
FEALZTYLEY, RETHRHEZRETCHEFYAID
BB B DI, BEEZOII M AR o TEMO
BOREHEICRO BV L5, 2 LT LMOBIRY
LTWEFTTOLEHIERENEELLDDLI &L R,
COFEHREE ISP IV T VT H 5, b
TAD [F ) T—)V] (“Kierkegaard”) &%
HOUFTh% L, EBREOEMERICEFV T T-LD
EFEENFHHOEEL R TRAZLIETE S, ¥
VT T—= VB L7z [(REEOZIELL] 77T
NLE NTABFILEREDLELI L LARTEETIE S
WO, LA L, FRREFV T VLRI ETER,
WRHENE VS THWWIZEMEBRELHDL
L. ORRANEHRZMF 2 AkENZD DL LTHH
BEdDb, FNTT=VOMIEF A 7% BT AV 271k
DPELZZT TINLMCEELPITLH, N ADH
BB LALFFLDTH L, 28 218 [H#E]
(“Kneeling”) 12BWT M <RIk E (#2020 <
D% /| FELEITA (waiting for the God / To
speak) | (4-5) 7%, MLEEE S OFH>ART TR
DEEPRNIRT BT, WHERETH o720, b
BEAICIL > TV h &) T ETiER, [BRIERED
Z L ZH % (meaning is in the waiting) ] (15) 5
B, FNWZICHEAIZORTIHA, LA,
BRI A LR B, FNETELADLDOOFEEHETD
%L, BREOIZODEHTH v, FNTHRBER
bR ALIEILERY DL, [ER] (“The
Journey”) (&%) L72EIRZ RO 205 HE ) BREZ
DLDHET = VADIEEEICH

And if you go up that way, you will meet
with a man,

Leading a horse, whose eyes declare;

There is no God. Take no notice.

.... the road runs on
With many turnings towards the tall
Tree to which the believer is nailed. (1-3, 10-12)

CZWEEZFWTHN B IRELE T EZDLMD
Tl blEZIELVT)F—F b Ltz v,
FO—7., HBEEILE L LTHEL b ARHEHEICL L
D9 %, Fald [HIEARE / LHETBHOR] %
R L THREBET R TR RS RV, BHTES B
BOELHRTHAREREIIFON TR BEEKETL
CTRELRV, [HEIEXHIRI) QLMY hs /
Hlol FLTFORTIZONDORABTEEL DI
[EENFETITLDF 5N / EOKR] ThHb,
[EE] PERTHDEIBICENTEED FTRE
BT 2% A M, FRELKILT BEE
RKANELTODbRbNLOPHKRE LRV, F1) XD
DBEERTNED T DICFELTESL DD Ltk v,
[—FRoA| dEEEZEROTT [BEA] £ LTEWN
MEERT DY - VADBROZM TH -2 b
REZNX BEEBRTLIONRESRELEI NS,
e E, FNEFUAMCLABEREYEAICT S
DOTIREL, BSTHEZ), BOZRBICHY., BC
BEEHDZOPMELEEVI Ay E—UWNEGE T
AT EIR A,

PR AFELGZERALERTAEAND D, O
ICHEHT 5 [2Z25120+ 524 (untenanted cross) |
3% LR OFHB 2 mNISRT EBbs, Bz
W [#£12T] (“In Church”) IZBWTHOBEZEEL
KOBNTDHADPESNL Z DR WIREIC 1R
NTWw5b (Where God hides)] (3) @725 9 » kG4
PRI, S0 [RolZOFE4 | (ZEFREOZE % B
WNTIRITAEEORE L LTHLS,

There is no other sound

In the darkness but the sound of a man
Breathing, testing his faith

On emptiness, nailing his questions

One by one to an untenanted cross. (16-20)

TFEO BITEEFEARIET A F) A Mdwin,
WoTRZAMO VRV, & THEEICE T, [2
SIEOFEZEIC / BMEROEDDEDITBAFITT
W] BT ThbH, LrL, PYRIZE-TIEEH L
REREEWERT, BCOEMOREEE [£Eo1Z0+
FR) BRITPIET A EZFENEOTH B, F
NEFYZ P TERZCEFEEEZHIILTWZET
bHAHIY, [BicAh-T [/ BWERKT] 0l3%E
BATBETIE R, MoOEBRERAACEBECEN 2T
LEBEEVALE, 2alXE I D [RolPO+F4
BHLEEE [BEVPEOLITHRT, 62L&k
CHRBOBTB] Z2EELTEET LN, FREIE
LWy [ZolZ0+F4 | 137 2 — )V ADTEHIZE
ZAIRFOLDOTH B, #NE Tz — NIRRT )H
—FDLERFT I LT o2 F DKM SEZ
TARGEDTH D, FHUE N ADARLEIR % E B KA
F L o TRENL-EFHNEBBOGH L V2 L9,

B L7SE M TORM & v o C O ERIERR. 2



98 K A MK

WITHOBREEZ L EEFE L BWvnbIFTIE R v,
L, BERFRILDEEICY -V ADFERE L
s owZ, FLTHhRBIEHNLZ I VwE
THhb, YA LoT—AD Kb % [EEF]
ZF Rk o TOHED L) %] (“The Moor” 1)
bOLDZ, BREPYETEZFOEET [Z22TOMH
TRAEIEEEZPTRVETS / HLOozERLEE
%4 (What God was there made himself felt / Not
listened to)] (“The Moor” 5) O TH b, % ZIZILH
B A A-VUPBEET L, [HEOHELT] (“Ina
Country Church”) IZBWTFDMEMIIIEZETH 5,

Was he balked by silence? He kneeled long,
And saw love in a dark crown

Of thorns blazing, and a winter tree
Golden with fruit of 2 man’s body. (6-9)

MY ADOFICHEET BB T AREOP T BN
DB T D, 20 [AEOHSE] TILILERICEE
THIERLBERT, [BMAPROBVE] & [
HOELZDT2&0ITEC / LOKR] & %
AT, BRIMNABETHoTO VWL, T —)b
ADERTIS—FThoTOHbZV, EELDIX
F )2 PABEORSIZTICENN K DA F IR R
ZEThBE, [T XA NOBERKEERESES,
(K] WEZZTRT YL EA THEEE LD MBEDOR
PRWEZ ZEL0VDITTIEZWA, R TORER
BOZYELTO [Kl. PxADWH [ESI1ZO
FEB | FOLDIME SRV, FUX DL,
DHELBPFRENDZEF L VWE T TH D, BEHIRD,
BHEIC R 55 ) A PP EH I LS, 28tsh
LI EILBIISNT, o=V ADEKRYHZF DAY
MEL) ZERLHFEREL TV A,

T— R ETh R, 29 L2 s
DFETO X IFHEE L V) LY [AHEEN 2R T
HoY, ik M2 2K »oE—EIRL 7O
THRER L 720 & OBEBOWFEEED PR OFENPRE T
H590

There an angel of the Lord appeared to him as a
fire blazing out from a bush .... When the Lord
saw that Moses had turned aside to look, he called
to him out of the bush “Moses, Moses!” He
answered, “Here I am!” (“Exodus” 3:2-4)

FEOHR TORRMERIE N~ A2 @ TL5D
THb, |HO¥HA] (“A Frame for Poetry”) O
ThvAE, [FARAEGESR, BT A, M, £H
W, Fr@BLTIZF, FUAMIEEEEZ2 (It
was upon the simple things of life that Jesus based his
message, the sower and the seed, the shepherd and his
flock) | & FiET 29, [FE#H L FHDOMEB (the relation
of religion to poetry) ] & [& 2 45E DA IEDOHT &

40 (a local habitation and a name) | ##fEE LT
BALE B 5 752,

LU, BEEHATHILEFS LD, E—FEiEZ
CTHOFZEICL, FLTHMESELZRDLT DI
L, NYADOMIER S FRELEFLD, LEEHES
ZEiR v, BHFLREBEZ LT, TFELEIEY
=V ADKRIZHEY, LrdEoizoF T2, [IHY
BE] TBWTEE—EPHEMNTEAIRZL LD
RRIEE MEAFEDPIT 2 PRADETIET )Y
—F b MOERD,HOFENTONE I LTk,
JBicBEhv 72 (turn aside) EZATAD R AT L% L.
MZzdLhv, 7YY —FIZEEAGIRORT 5,

Turn aside, I said ; do not turn back.

There is no forward and no back

In the fields, only the year’s two

Solstices, and patience between. (“Aside” 11-14)

B2 Fo2TTOY - VAOBEKOFTT )V
—FIIENCHDEAICDEC L FTEa R, [ER L
LB PEVIRENDZNTRDIE, FOBIEb o
TWaol [Fig] 7207, Mhrz8ELTh, 2A
Th, ErLIPoTh, FEDERLGZTINEZ
RV, AT S EFNPAMOFEAEERE R
bo ZOFHDOHEH CHAIABMOERICIERT %,

This canker was in the bone
Before man bent to his image
In the pool’s glass. (“Aside” 4-6)

BIREVoTOTILEATOIRLIZEFETIEER L,
FUF Y VAP --BEOLICAENSE LS
12, WEERED S ABOEMICIFEO L) ICERNE
HBOEEINBEL TWDTHhHL, BEEEBI N
)TV EHOBEER RO LRABOEDTHY
FNZEFAED THE] THoD72,

PR B RE R &\ o PR R R E o 72 b
TADEFNER T IF o FEHRMEAERIZ YA - N
— 54 — (Thomas Hardy) ®°T.S. ="V % v b (Eliot)
DFFIHE ST BRSO 2 055 flTE A 7 VWb
FTCid v, ALE. ¥4V (Dyson) 13S0y 7%EE
BB LUENHEDOETI A2, oAV Sy
MIE LA, ZNED PR oA TE R r»s
I, L, FYADOAGELEHENARICIZES =
ANEFELDBLSEBEANRI L > TWhb, EOEE
HFIC BT A R O —2 [ #E: 72 £ TOE
BORT [F] Z2OFSLBOA XA—IBHIH,
NIE PV ADOFHERORNERELY L RLTWA,

This is pain’s landscape.

A savage agriculture is practiced
Here....

.... In clear pools
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In the furrows they watch themselves grow old

To the terrible accompaniment of the song

Of the blackbird, that promises them love.
(“Tenancies” 1-3, 13-6)

HMETHEZITOREFBHOLOIIALITEY
L. BzERTWELNTH B, o1 [HEFL
CHWELLWED [ ENrPBadzfEoTna
(waiting for someone to die / Whose name is as bitter
as the soil) | (11-2), I2d 2 0b 69 [BAL W] &
EWRRAZ FUNTE] 2HELTVD, ZORDFEYL
BRHWTWEDrbrb20noll, [E] OFEERS
ABZITHERIZLIAELONEWIEEDARELH
IRDNEBR B P T\ A

CORFELBREDFT [F] 256G VWAL
(%] 285 427 FYREN—F1— (Hardy) © [4
BlO# | (“The Darkling Thrush”) #BEWEZ &¥5%,
FORT [FHE, 54 L, REflD, MR
2 B BP0 L LRKBERY, / FLTL
DENEPFELIENORZLEY /| B85
(2-3) BEOHFTEZ T 5,

there trembled through

His happy good-night air

Some blessed Hope, whereof he knew
And I was unaware. (29-32)%

CCTIEHFAIENRS [MESNHL] L& OD
NETFTHB, B2 THAL L o TIZWVTLLUHE
HEGZTLNBRTOERPOFANEREES L
EThb, N—T 4 —DREBET S [NWENES
(the Immanent Will) OFBEHITZ DEFORTIZEAI
BHMLZZWEFEZ, [Mxs] 2% [HLoD
Al ZER [ZolZOTFE] T 2 iTidhv, 3
B FCICRRE LRI DILEN S,

N=F 14 =1 HHTS.=) F v b (Eliot) D FAH D
BEOFFE LMY ADOBRBIZIE Y, [3#] (The
Waste Land) W2 TTL BB IERPEADR IR
R\Ve BUHI ZOERIE [LAOEBII»H o 720k
BOFIELN: / FHAEOHT] (207-08) HL
b, Lrd, bITRPHELHRFIZLRILTLES
TW5,

Twit twit twit
Jug jug jug jug jug jug
So rudely forc’d.
‘Tereu. (“The Fire Sermon” 31-24)*

LeDB3NZETLIRDbARBIIMD [ 2 d8RL
e ANRIBKRD = EY o7 [Set] okT, &
B U0y okeRFbEDL, P ADFITIZLY)
Fv b 5] OZBWEARSLFEHNA v -V 0
REIIMBWY, PYAILE o TR EIRHEN %

FOZ VA "OFTZHEB LT FLEE LT
BDTHoTzDTIELEDH D D

Ll REMICELZLDIE, FYADBAIIEFS
D%\ [5EH] REBICIZ 20 TiE % <, HEH
HTWZ EEE, FEI L [RH) EERTLZ L
BRIZ, BR2EHLTWREIATHE, FTAD
L7 PR HRE L QAT OEE L BE
BB DE, oV XE M AD [HEEOWEIC
YOR, FIPOHRLTELSLZ E137%\v (on the
edge of despair but never quite over it) ] & & L 7205,
boLIEREICWZIE [HZEoW] 25282
FRPMTAOBHEETH o728 VL LS, FrT
— VDX REBLLFQZIELL] 2 &
YADEETIE 2, [REHEOMF A KIICH L Z
EZFRBLDL] 2LV DIFEOBHA Y -V T
HHEE LD, '

CDHEDEETIYADIFIIBIT AT 2~ LAD
BRIGBBNZFETIETNE LT, Rt T
HENZ, INFCTOEREZHET LA TS —EIOME
VHbiERoThw, /J—AHv 7« 754
(Northrop Frye) (3JAM#l] (satire) OREMEFZ L L
TZo0b0%ET i, —0iF [22IcHT (b
L7, 50VIEHFEL LD (the
grotesque) PEFEZLR B @ (the absurd) DKE] T
HO, B)—21 [HEOWNE] L0 bDERITT
VB, EHICBREORE LT [BREZ B (the
ingenu form) |, 2F ) LM A SRS N ABHE
ABH2ERELT, TSR T = — VXD
WKELT )T —FEEFoflE LTEZONEVWI &
vy, L, IR b RI0E o THEWETIER
Vo [FEZDD] R [HBELEDD] PRI,
OB ZEBRIIEBEINTANL2EPEL, 7D
FBRCHAINTHELEELLD, 7T 14 DEROERE
TRIFNYRADT VY —F R 21— VADEELIZ &
Newv, NTADFHICH LEM 2T T, [
Edh [a—F7] LBV wL, [FEX] %
NERES ] WHEED L L LEVITTWw, BMELRDIZ
TV —FIIBBEINLE T - VADERERE S O4E
HEERERICELTLEIRADERETERLS )
o DE DS OME CEMEZIEIABTEENHET
By, LD TEE] 2072, 505 ABMERH
HEHER -7 [HA] & LToFLsDLE%mIALS
WERPEM LM FE o TVAICTE RV, PvX
DB TEHEE L T TITBRE LEER Y- VD
BRIZET SN TIEIR L, D LAFNEIEIEIC
BofAmiIonzfHlThHsrH, PYANEI &
I THENRE ) BELBEX (the dirt / And the
brute ugliness) | 121F R4 LWF TOEED /
#+ (wild note of praise) | (“The Cry” 5-6, 18-19)
PRELTWBEDRE, FHBTIED 55 AMOE B
Wi [FEE] L LTo7) % —F 35T 7% B
LD TH b,
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Y =V ADERIZF O AIEE Lo K
F—RT 1) 7T LAZAD) FUREHIERICE 2 TL X
I A, WEERHF . B 5 WIZ BRI O 8k & T E
TRELODEWVWI LD, LA [BLVERESE
(hard primitivism) J. % = & IEREICW 2 ITEAFAER
&b ol [BHE (georgics) | DREEFREL LT
WRADLIEDNTEL ), bBAARKNETF~DOHA
BV hbITTREVWL, 7 x— IV ADHEREFDOIHE
WCHERAIF TV TR THE, LrL, b
TAFHETED L)1 TAHOERKIEEL LTD
BEMSHZZLT A2 EE—EL WL (never far
from agricultural activity, the traditional occupation
of man) |, FRWZIZEHEAEL LT [BEEENTH VA
Wi, BEETH RV LELHESWDITTE 2N
(not ... insular, escapist or provincial) | D T# 5%,
TN —F 2R LOETEIT - VAORRIIEL%
Bz, ZEHEPBLA LB ARG THY, [ER ]
Thb, MOLEBEILTHEILELRL, FHEDOFE
HBizTasz dl, FRTHRMEH LT, A%
HpOBEE L BARBELZT 2 K< DiE, P2k o
TANEOE BN 2 FHNEETH N AFREETLIH -
72DTHEb, FAMDLEETFRISKROD LD TR
L EBRRDHE T A OO SRR &
Ly, e [2Z2ozo+x4e] 12, KibicEz 5
[R] 2 THT 500553580 [HEE] L b3
RATWVWADE, NTADFHHERELTOY 2 — VA
OREF, NEOFHM [BURE] L LTHRBELTY
AL, ZROZICHZEBERIE BV RE
[P | 2 A LTz ZICIEHEE O % RRITH
AT B EEEIC, AEEEZ0OLDIFEHNEER
% R TR EFNEEI Do TwbDTH b,
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