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Abstract

The School of Graduate Sudies,
The pen Uhiversity of Japan

Mitsunobu Kamiya

“A Study of Shisaku Endd’s Literary Works from a Post-Colonial Perspective:
Aspects of Cross-Cultural Acceptance and Confrontation Clarified through

Comparison with Takeshi Muramatsu and Kunio Tsuji”

The present study focuses on the works of Shiisaku Endd, which many critics have
heretofore analyzed by viewing the author as a Christian writer and attempted to
reinterpret his works from a post-colonial perspective. In other words, this study is an
attempt to rethink the implicit premise underlying research on Endd, consciously
distance itself from existing frameworks, and view Endo’s literary works from a new
perspective.

In addition to the themes of comparative cultural studies presented in his critique
“Kamigami to Kami to” (The gods and God, 1947), which was written before his study
abroad, discrimination against people of color as a facet of modern Western
colonialism was again a major subject for Endd when he returned home from study in
France and resumed the path of a novelist as exemplified in the works “Afurika no
Taishti” (Body Odor of Africa, 1954) and “Aden made” (Up to Aden, 1954). In these
works, the assumption of superiority held by white people toward people of color was
depicted to denounce it. The total dominance of the West, having forced Japan into
submission through military force, was hard to deny at this time. Even Albert
Schweitzer, a white male doctor and a Christian, was praised in Japan. Schweitzer
symbolized the notion of the noble Westerner coming to the aid of people of color
deemed to be inferior. The era being what it was, the love of the male Japanese
protagonist in “Aden made” toward a French woman is thwarted, and in “Gekkd no
Domina” (Domina in Moonlight, 1957), white women are represented as being divine
incarnations of beauty that were out of the reach of Japanese men.

However, in the 1960s, Japan achieved a remarkable level of economic growth that
was symbolized by the Tokyo Olympic Games, and as Japanese people began to regain
their confidence from the impact of defeat in WWII, in Endd’s work white people also



begin to gradually lose their status of overwhelming superiority. In “Hen na
Gaijintachi” (Strange Foreigners, 1966), the West is depicted as an elderly white man
boasting of past glory, while beautiful middle-aged white women are portrayed not as
objects of reverence but as equal human beings worthy of empathy. Moreover, in the
1970s, Japanese people enjoyed materially rich lives and had come to be arrogant
toward the Western world. As depicted in “Warushawa no Nihonjin” (Japanese
Visitors in Warsaw, 1978), Japanese men completely and arrogantly look down on
white women who are obliged to live modest lives in communist countries.

This way, power relations with the white Western world gradually changed. In the
“Paulin Series” written from the 1950s to the 1970s, the same process, from being
submissive to becoming arrogant, is reflected by the changing attitude of a North
African vis-a-vis white people. The two men — one African, one Japanese — who once
boasted to each other in their dormitory that Ais country was more modernized and
Westernized than the other, and competed in winning friendships with white students,
meet again in Tokyo in the 1970s and this time, proudly demonstrate to one another the
social statuses that each country has reached.

Conversely, in the 1950s, Endd depicted in works such as “Jinari”’ (Rumbling of the
Ground, 1958) and “Natsu no Hikari” (Summer Light, 1958) the violence and
discrimination toward foreigners held by the modern Japanese colonial mentality of a
“colored empire” (Eiji Oguma). The actual state of the Japanese occupation of China in
the name of the principle of “Gozoku kyowa” (five races under one union), is frankly
depicted in “Natsu no Hikari”. This work, in a manner similar to that in Umi to
Dokuyaku (The Sea and Poison, 1958), attempts to look directly at the dark side of
Japanese history, and Endd demonstrates that modern Western colonialism is a
problem not only in the West but also in modern Japan. “Natsu no Hikari” can be
regarded as a story that depicts the distortion of human nature at the hands of foreign
occupation.

Endd’s strategy of dealing with serious political subjects in popular novels has not
been adequately recognized by critics and researchers thus far. Written against the
backdrop of the Vietnam War, Ichi-ni-san! (One, Two, Three! 1964) and Dokkoisho
(Heave-ho, 1967) are controversial works that focus on memories of the Asia-Pacific
War and Japan’s postwar security. The former work discusses the connection between
the imperial family and the Japanese Empire’s invasion of Southeast Asia, while the
latter work focuses on the issue of Japan’s “Subsidiary Empire” (Naoki Sakai) by
depicting the conflict between a son who wishes to enter National Defense Academy of
Japan and his father who once plotted to avoid conscription. These two works have an
aspect in common that features both the generation that experienced war and the
generation that was born after WWII. The 1960s in Japan was an era of high economic
growth and a time when Japanese people began to realize material wealth. It was a
time that highlighted the generational difference between the younger generation, who



had no memory of the war and who had a tendency toward adopting radical political
stances, and the older generation, who had experienced the war.

It is worth noting that in the 1970s, Endd wrote the controversial work Shikai no
Hotori (Beside the Dead Sea, 1973) that focused on the Middle-Eastern colonial state
of Israel. This can be thought of as an inevitable development in the sense that Endod,
who originally employed motifs of anger toward modern Western colonialism, casts
his eye on a case of contemporary colonialism. The work depicts Jerusalem after the
Six-Day War and the Israeli occupation of Palestine. The discrimination faced by Jews
at the hands of the Nazis also forms the foreground; however, the Israeli repression of
the Palestinians as “Arab Jews” (Kazuo Takahashi) is implicit throughout the work.
Poor Palestinians in areas dominated by settlers who have been armed in the name of
“self-defense” are contrasted with the poor Palestinian people of Jesus’ time. Here, the
relationship of dominance/control that existed between the West and the non-West is
shifted to the composition of the Zionist State and the Arab world.

The fact that Shikai no Hotori could not be accepted by Japanese readers who were
unfamiliar with international politics in the Middle East disappointed Endd. For many
Japanese readers at the time, the Arab world was politically and culturally “remote,” as
in the case of Africa, and it was difficult to imagine the Palestinian “other.” Endd
turned this into a historical novel; for a professional writer, this decision must be a
strategic one. He had a modern awareness of issues in an age when everything took
place on a global scale, and possibly considering the love of history that many
Japanese people have, he went in the direction of finding internationalized modernity
in the history of Japan. Samurai (The Samurai, 1980) is one such work, which, set in
Japan and other areas around the world in the 17th century, vividly depicts the
conditions of modern Western colonialism by observing the assimilation and resistance
of Native Americans under Spanish military occupation. It is conscious of the
Portuguese colonies in Africa, which lasted until the mid-1970s and coincides with the
Israeli occupation of Palestine, which continues to date. Through framing the work as a
historical novel, Endo selected a strategy that allowed Japanese people to imagine the
people of Latin America, Africa, and Palestine who have suffered under colonialism as
having their own kind of dignity.

Another strategy of his was to pursue serious subjects in popular novels. Suna no
Shiro (Sand Castle, 1976) is one such work. Here the Palestinian liberation struggle is
likened to the Shimabara no Ran (Shimabara Rebellion) of the 17th century, and
hijacking is treated as a desperate act of resistance by the weak.

Enddo was also aware of the fact that Japan was placed in a state of
quasi-colonization by the United States of America as can be seen in the rendition of
Madama Butterfly (1984), a production rich in political irony and performed by his
amateur theatrical group, Kiza.

The novel Fukai Kawa (Deep River, 1993), which he wrote three years before his



death, is set in India, an independent South Asian power that emerged out of British
dominance in the aftermath of WWII. The story is set in October 1984. The fact that
the work, set in contemporary India, a country where diverse religions including
Hinduism, Islam, and Sikhism coexist, is not unrelated to Endo’s sympathies with John
Hick’s theory of the pluralism of religions, particularly given that Endd had long felt a
sense of incongruity with respect to the orthodoxy of the Catholic Church. Christianity
is relativized in this work through the lens of a Japanese monk who is treated as a
heretic by the Church.

Shikai no Hotori uses the Israeli occupation of Palestine, a form of violence in
progress, as the basis of its story; however, Fukai Kawa brings the assassination of
Indian Prime Minister Indira Gandhi to the fore, depicting the outright violence of the
post-colonial era. While the assassination of the Prime Minister was a domestic affair
within India, the impact of the incident in the novel is not only the violence of religious
confrontation but also the strong recalling of India’s long history of, and resistance to,
colonial rule under Britain until the country achieved its independence in 1947 and
depicts the grief brought about by the Indian people’s suffering even after achieving
independence.

Thus, this study confirms that the works of Japanese Catholic author Shisaku Endo
from “Afurika no Taishii” in 1954 to Fukai Kawa in 1993 are deeply interested in
modern colonialism and the violence entailed by it. Above all, it is extremely
significant that the image of the “companion Jesus” that he provides is presented
against the backdrop of both Israel’s occupation of Palestine and memories of
Auschwitz.

Endd has been called the “Japanese Graham Greene” in the West. However, Greene
was a white person born in the West, whereas Endd was a colored person born in Asia.
These are important differences in position that cannot be ignored. Endd’s works
contain a perspective that considers the West from the view of the non-West that is not
seen in Greene’s works. Thus, Endo should not be compared with Greene so readily. In
short, calling Endo the “Japanese Graham Greene” is a manipulation that turns him
into a white person and incorporates him into the Western world, while ignoring the
author’s own non-white identity, which lies at the heart of the abilities of his works to
pose significant questions.



fLm R A M OB BROFE R DO E T

AL GES

FOEREZER e LR AR TER S BRI

AT a 7T 5
K4 #a HE

i SCe H

[ARA N =m =7 VSRR & 0 L7 A (R SO OBFJE
DHBIZBWNTH LI ST

FAZE B RA
- A (BOE KPR
- BIAE (BOS KPR
- BlA (BOERFHIR
|2 (SZERFEIR

B

it ()
it (G)
et (5C5))
L)

BN
ek
/N

v B A &R O]

R - s &



ST A R ORI Ok

PALE R Lot () AL HEEm s AR A b ae =7 Lagtil e
KV 7w ERIEESC ORISR - AR - SEHVAE & D HRRICIB W T Sz &
7oy BISUbmZ R Lk O] 13, WEkEL LTHRICBIT DX U A MEIEFE
EWVVI) FIZEANRY TON TSt SN TCEEEEEL, A A haeg=7 L/
RENSEETHZLIZL 2T, AFTHLNZENDZ EDIFEALE R
7o, BEEEEOAS AR BERBEVAEN —mZimit L L 5 T2 ThH 5,

AL, MBEOFEZA LT L, TATFE 2 MEE L. AFFE0 7k &Mk %
WD TR 2V T, LT, 21 0D TR 2o TW\W5,

T, B1E R HARADT 7 0 AFF—HRG - P75 - Al - B
W] AZBWNT, FH_RERKRER T EMBEDORARANDT T o AFIZONT, 2
NETIEEALLEEOND Z LD T MER IR ED T T o AE R % 3%
LLSBRLIEKRIC, BERELEHED Y 7 0 AR O Y IR E 2E N
ZamE L, P OENGBEIZ, mEEEN, EREFEOH R ERICKIET 5
RGN0 BRI R LTV 2 E R L NSNS,

Hom [EBl— [EE] OBIREME LTO/NL TlE, ZNETIEEA
EBEIND Z L Do e EEED/NIZHOW T O, Nit#lzim U,
%®ﬁ 2 BT O NIZT A 720, sHFEO/NRBERIZC OV THER E TV 5,
HEREED AL T, LR, ABMOEEZBERTLHIHLOTH- T, i
(AVEEYCHIEEE S m&%a%ﬁfiﬁ< EBE DN EZ TV LR OARE 2 RELS 5
REBETHDH, LW XFBAL > TWHIERN, ZZTHLMNZEND,

H3E (77 h—HRADOKRSG] TlE. BEO/NIE 1LETHD 77U h
OFR] & 77 ET) 20z, EBEO/NRFEE L TCOMBRIZT 7 U0
NhoTeZ &b PFEERMERICKT2EBORMESZLE L, £/o, =X
FAIZBWT, FFRERDICON T, BARRBREIEF L TP ZEDOEK
RSNz D,

AR [9—m o HADFEL] Tlix, THXDO RIF] [R5
FTony OB ARN] HEE2HY BIF T, @mEEO M TSP 25
B, Ia—n vy WMEOEBRGETHIEYERIZOVWTHLEZEL, 1960
FEROEHR T, AANLMERBERABHEOENOMNE TIZRL 2o TnoT=Z &
DERL, BERBAREMOBARANBENRYEREOR T —1 » 25k L TN T
W BB 2RI OV T EER LTV D,



FE5® [7TUT7T—HEAN- HEAAN - A RAOERSR] TiE, [EDO] [t
0] RV 280 BEIFC, 7O Toh, ARIZ XL » THEEHRIZ X u7=5EM
HRITBIT2AARNEFEANOHENBEFREBLE L, REXRBREFMFIZBW TR
ODNTEHERNDOFEIMEEEZLRZ L, AT AT~ o T 4= —0FEDZEN
TNOWEHFOMBEREBLEL WD,

Fem IRAAWESE MRREERS] oftEl <. — =, =1 oz
Wya ] BB BT, TUTRKPEERFICBOTETOHRADRHE 7235 L
HDOBELE BIEDE - TWND LW SR %, BEOEXDOWNITEBENEF > T
T2 exEBLZL, IO ZHRIC, HE, &, BHEFER LI T
LRI BN TWD ZENHELMNCEND, 2. E=ED ol
EEEAED [R2] 2 LN s, BKFOZFED LWVIEEICERZIZZ2>TH
LT D HAR AN L2 mES/ TS Z AR L W5,

FrE TRAARWEERESE (e RNl 0L T, =D LIES OEFEC
FACBIT DIFIEITHONWTELE L, BT, mENE- =R ANBIFSEZ OB H [~
FKAN] OFEHB, 7 AV IO TTFEETOFE] L7222 k% B R ~OBURA
D=—ORPATHEHoT-ZERBELMNCEND, £-. ZOMEER#RA L v
N R T 72DIT, mEEOBL LW AR 2Nt B AR Z T A U 1> TR
EFRE LTI TWEZEE2ERL TV D,

F8E KA ham=7 LVIROMRMELR] TiL., [FEEOIZEV] [
Wl TRE) 280 BT, BRI T 2MREZA X7 =L OfiE )
EONTLC, BEOKEERERNE ZICHIRTE L TWD 2 2R L, A
oA AT 2NV EDENEZHONILTWD, £72, SV AT 4 TS
EEROELINA VX v 7 FHEFI SR ITHEFREERY SEH 2 LT, EmERN,
ELWEEY, BUWAZX T LIIMRONE WD Z L EZBIERINT B IEL BV T
TWHZEZMLNITL, HIZ, EEEOER/NHICE I TS, BROMER
HEFRA~OHLHZB S0 LTV A,

FO®E (U A MBI & TPV EE RO B ——p - Rl - AR - @)
Y TiX, EEOT 7 A MIBGTALROXESGEZaa=T )L - a2 T I ALD
TTHMT5Z EICE- T, HEEOKMEERMERISIGEZH LML, HIZ,
FE L] MoAXH] 280 BFC, ff - Rl - AR -8l
A NIRRT A EBRO M HIRRRER A B o™ LT b, F2, [5E
WOIFE D] Z2HHEEZLOBENSHFMEL T, TREEAS TR L0 )
MME DA = AR OREGEZ M D> - Tom OB A2 B 5252 LT 5,

F10®E I [wEEER] Eofby ) Tix, MEEEER &0 oiiliics F
M0z, [Panopbel DEAMROFR] 280 BT, miEas, o
3



FEPEERRE CER R E XU X FHOBEERRE S 27 L TV D Z &2 5
2L, F7o, BENSEESFIEERITENCABINCE D AT — DB TH D T
HIT-DREWE ] v o ~— OHFER &R o T BRIEROFERED, TR
FHEEFZOLOOFWEERNL —mEEFEORODNTE Y, EwECEN, R
FEEEREA~OHH ZEATE O THD Z ERHLNIEIN TS, £ LTk
2. A A TR TR A =2 LW mBEO A = 2§08, TEHROIFE
VaTrAY r—DME LA A=V o T REEERL TR T E TR
AR MERS E RO TR b O TH AL Z ENHLENTEN TV A,

ZOX DT, MRKIEL, ARRILTEWT, [EROEBEIFIEENZE A EEY |
FDZEDENSTZ, Wb DHCETIE RN - KRN E BB
KBTI HZLIZE T, £, WEROEBIFZENER Y B T & 72l SCA R
I L TCh, R ITRARARA haa =T LHHEENLDEREZ NS 2 L
IZE - T, BELFEOE > TS, FEFEFEFOLERNT, KRR A
B —HEE, HOHNTL TS, ZOEN., A XoFMERRE LT, 55—
IZHTHREEBNT R TH D,

T, EEOIETEEF LR SOE R EFRA, HICHPEZ L L Thbw
% HAREYFHZRSIHHINE D O TIE e < IR HAROF[E BRI 2 & JUH
THELDTHDZERPHLNISNTVDIED, K LDOREIRHEETH 5,

A LiE, 2o X Hic, WEERIEROMERRZICOZLHE ) OMEL2 EH
DLWV KA han=7 ViRl 8rbEE T2 RAEZE D ET5 D
DOTHY, AKIT, ZOHRAELE, EEEEOIENT 7 A NOKEIZEE
L. [RFRRCIES 2 EH S BRORE ) - BUEHISCARZ FIREZR R Y B8 L 72 23
AT TWND, EEDED L ITHEFEbE A L, sk Lzh, PErE & IEm
HELOERE DL I ITELOT THIWT WA, K LI2BW\W T, Rk
an =7 VREEN L LN ESNTNWDEDOTH D,

AREEZERIL, HEFHEOME., MENERPERE LELE (P F7
HIEE R SCIS G PIR0IE S AU TW i VAR . EmEESCFO R xS # 5
7o DI EE I % U CTHEFIRY 22500 2 B OV 2 &0, MR B3 245
FOAYFEIR S DR SUFAFZEIZ & - TTEEN L5 9 L0 bIIMEM Rl E b o
TWAHRLR %%  EEAIBRT 572 51X, EREOFRMEIRCREE L ZBE L T,
FRNAZE IR L7t (20 RALMEEm s, it () icsSbL
WHDTHD EDORFREST-, REMIC, ERICE o TIRREShZEE (%%
i) FALHFER L. 2D ORBFEZE DI L HEEHIRER 2% TEIE
HifgsZeb Do THY, bk TiEm) 21 0= RG] 1%, EEAIFR%
DHLDOTHD,



